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UNIVERSITY

Redlands

CONSERVATORY OF Music
Mission Statement
The Mission of the University of Redlands Conservatory of Music

e To provide our students with rigorous conservatory training allied with a broad
liberal arts curriculum.

* To produce, create, and share musical knowledge and experiences through a
commitment to excellence in performance, scholarship, and creative work.

» To cultivate an inclusive, supportive, and safe community that values diversity
and fosters our collective musical and intellectual growth.

» To enrich our community through performances, youth programs, service projects
and innovative outreach efforts.

Diversity Statement

The University of Redlands Conservatory of Music recognizes that the roles of arts and culture
are fused. It seeks to reflect the inherent value of diversity in all aspects of its faculty, its
students, its projects, and its mission, influence, and impact.

In order to achieve full diversity, we seek to reflect the views and values of our backgrounds and
stories and respect the diversity of musical disciplines and aesthetic approaches.

The University of Redlands Conservatory of Music makes a concerted effort to mitigate the
impact of systemic oppression in the arts by creating access to and inclusion opportunities in arts
experience, arts education, and community engagement in the arts.

The University of Redlands Conservatory of Music is committed to Inclusive Excellence and
gives thoughtful attention to issues surrounding diversity, inclusion, and equity in all aspects of
its work, and to implement its diversity policy in a way that fosters meaning and reciprocity
among and between communities.



Faculty, Administrators, Staff Contact Information

Conservatory of Music - (909) 748-8700
Community School of Music and the Arts - (909) 748-8844

FULL-TIME FACULTY OFFICE EXT
ANDREWS, Nicholle FAS 210 8696
HOCH, Philip WAT 209 8688
FISCHER, Samuel WAT 205 8683
HICKEY, Katherine WAT 204 8685
KAYHAN, Omer FAS 216

LONG, Louanne WAT 201 8689
MYERS, Andre FAS 215 6390
NGUYEN, Co WAT 206 8668
SCOTT, David FAS 214 8821
SMITH, Eddie WAT 207 8695
SNYDER, Cindy FAS 219 8700
SUTER, Anthony F AS 209 8686
TOSH, Melissa WAT 208 8698
URRUTIA, Lara FAS 108 8442

STAFF/ADMINISTRATION

MODICA, Joseph; Director, Conservatory of Music WAT 102 8692
ANDREWS, Brad; Director of SOPA Admissions Chapel 8014
OROPEZA, Irma; Senior Department Coordinator WAT 104 8732
RODNICK, Sarah; Operations Manager Chapel 8708

SHEPSON, Stephanie; CSMA Coordinator WAT 118 8844



ARTIST TEACHERS

ANDON, Sara WAT 210 8700
BLUMBERG, Kira FAS 110 8700
BRINEGAR, Donald FAS 104 8700
CASTILLO, Francisco FAS 109 8700
DANSON, Alexander HKE 201 8700
FISHER, Jody HKE 203F 8700
GEE, Patricia WAT 203 8700
GREEN, Stuart HKE 203F 8700
INOO, Yuri FAS 105 8700
KEEN, Phillip FAS 202 8700
LOPEZ, Jilian FAS 102 2073
LOVELL, Stephanie HKE 207 8700
MCLAIN, Samuel HKE 203F 8700
NEVIN, Kathryn HKE 208 8700
PRODAN, Angelica HKE 207 8700
RIVAS, Aristides FAS 212 8700
SCHLITT, Bill F AS 105 8700
SHEA, Cindy 8700
SHEN, Rae Kate HKE 211 8694
STEHNEY, Jonathan F AS 109 8700
SUTHERLAND, Scott HKE 206 8700
TAYLOR, Joel HKE 201 8700
TSAI, Sakura FAS 110 8700
WOLF, Adam WAT 210 8700
WORTHINGTON, Scott FAS 104 8700

General Information

Official Notices

Official notices are posted on the boards in the front hallway of Watchorn Hall. We
encourage you to develop the habit of checking the board on a daily or more frequent basis.
Student notices (such as recital announcements) should be posted on appropriate bulletin
boards only, and not on doors, windows or painted walls. Taped-up notices tend to ruin the
paint, so please help us keep the building in good condition and borrow blue painter’s tape
from the Music Office for anything you need to tape up. Unauthorized notices will be
removed.



Mailboxes

Student Mailboxes: Each music major, graduate student, and music minor is assigned a
mailbox in one of the units located near the entrance to Frederick Loewe Performance Hall.
Please check your mailbox regularly. This is an important means of communication! DO
NOT leave valuables such as instruments, copies of music, etc. in these boxes as such
items have been known to disappear.

Faculty mailboxes are located in Watchorn Hall 118, which is open from 8 a.m. to 5 p.m.
weekdays.

Photocopying

We encourage students to use the machines in the Armacost library whenever possible.
Copying of lesson music or any other copyrighted material is not permitted. Students
are required to purchase the music they are studying and performing.

f
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Faculty Room NOTICE

. . . WARNING CONCERNING
Coffee supplies are for faculty and staff use only. Likewise, COPYRIGHT RESTRICTIONS
the refrigerator is not for student use. Due to severe The copyright law of the United States
allergic reactions no fish, seafood, eggs, peanuts, tree (Title 17, United States Code) governs the

makingof photocopies or other reproduc-
tions of copyrighted material.

Under certain conditions specified in
the law, libraries and archives are au-
thorized to furnish a photocopy or other

SMOKING is NOT permitted in either reproduction. One of these specified
Watchorn Hall or the Fine Arts Building. conditions is that the photocopy or
reproduction is not to be "used for any
purpose other than private study, schol-
arship, or research." If a user makes a
request for, or later uses, a photocopy
or reproduction for purposes in excess
of "fair use," that user may be liable for
copyright infringement.

This institution reserves the right to
refuse to accept a copying order if, in its
judgment, fulfillment of the order would

' J

nuts or latex balloons of any kind are allowed in the
Faculty Room or any Conservatory of Music facilities.

involve violation of copyright law.

Building Information \

Building Hours

The following is the general schedule of open hours for the Watchorn Hall and Fine Arts
buildings during the academic year 24-25:
Fall and Spring Semesters:

Monday through Friday: 7:00a.m.to 11:00 p.m.
Saturday: 9:00a.m.to 11:00 p.m.
Sunday: 9:00a.m.to 11:00 p.m.

Schedule Exceptions:



During the recesses, the buildings will be open 7:00 a.m. to 5:00 p.m. on weekdays
and closed on weekends.

End of Academic Year: M-F: 7:00 a.m. to 9:00 p.m.
Sat/Sun: 9:00a.m. to 6:00 p.m.
May Term Finals: 8:00 a.m. to 10:00 p.m.

Room Scheduling and Use

To schedule a room for a rehearsal or other purpose (other than a recital), submit the online
Conservatory of Music Room Request Form as far in advance as possible. The form s
located on the Conservatory of Music website (www.redlands.edu/music) under “Resources
for Current Students.” You will be emailed the confirmation once your event is booked in 25
Live. Persons or organizations that have officially reserved a room have priority for room
use.

To book a space for a degree recital, you will need to complete and submit a Recital
Contract, which can be found on the Conservatory of Music website under “Resources for
Current Students.” More detailed instructions can be found on Page 27 of this Student
Handbook.

The classrooms may be used for chamber music rehearsals and practice when they are not
needed for classes or class preparation. Ensemble rehearsals have priority over individual
practice. Rooms may be scheduled in advance with the office. Always return the
classroom furniture to its proper location.

For safety reasons, students are not permitted in the facilities after hours. Public Safety
officers have been instructed to enforce this policy with the exception of names on the Late
Night Study List. After-hours access to practice facilities is possible with approval of the
Director of the Conservatory of Music. For more information contact the office.

No food or drink allowed in the

Frederick Loewe Performance Hall.

Building Maintenance

Please help us keep our buildings as clean, attractive and serviceable as possible. Report
problems with heating/air conditioning, lighting, need for custodial services, etc. to the
office as soon as you notice them. To report a problem, contact the Conservatory of Music
office directly by coming in person, calling 909-748-8708 or placing a note in the mailbox of
the Operations Manager or Department Coordinator in Watchorn 118.

Keys

The Operations Manager issues keys to buildings and rooms via written request on behalf
of a student. This includes percussion, double reed, bass, harp and piano keys. The
students that need keys should email chapel_music@redlands.edu. Approval from
instructor or ensemble director is required prior to obtaining a key. When the process is
complete, the key can be picked up at the Public Safety Office. Keys must be turned into
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Public Safety on the date due or upon request of Public Safety or the Music Office. Ifa
student doesn’t return their keys or loses them, then they will be responsible for the
rekeying costs, which may be added to their student account.

Lockers

Lockers for music student use are located on the first and second floor and basement of
Watchorn Hall and first floor of Fine Arts. Lockers are assighed on a need basis with music
majors having priority. Space permitting, you will keep the assigned locker as long as you
are enrolled. There is no charge for their use. To request a locker, please email your
request to chapel_music@redlands.edu. Inthe body of your emailinclude: ID humber,
grade level, graduation year, cell phone number and instrument. You will be issued your
locker and combination via email. Personal locks may not be used on lockers.

Conservatory of Music Instruments and Equipment

The Conservatory of Music maintains a collection of instruments for student use in
classes, lessons and ensembles. Students performing in a regular University ensemble or
in applied lessons will have priority in requesting instruments. To check out an item see
Instrument Checkout Procedure. Each student checking out an item assumes full
responsibility for the care and replacement cost of the equipment if it is lost or damaged. If
your instrument is damaged or you suspect maintenance is needed, please notify the
Operations Manager, WH 102.

Students using University instruments may be responsible for routine maintenance
required while the instrument is checked out to them. Any maintenance done on a
Conservatory owned instrument must be pre-approved by the Operations Manager before
any work is done.

Instrument Checkout Procedure

1. To check out an instrument, you must fill out and submit the Musical Instrument
Checkout Form located on the Conservatory of Music website under “Current
Students.” An approval email from your instructor or ensemble director is also
required to be sent to chapel_music@redlands.edu.

2. You will be notified, via email, by the Operations Manager (music@redlands.edu),
when the instrument is ready for pickup at the music office. When picking up the
instrument, you will sign a printed copy of the Instrument Checkout Form and
receive a copy for your records.

Instrument Checkout Policies

1. Returned instruments, attachments, mouthpieces and accessories will be checked
for damage. Using the instrument checkout form, the Operations Manager will sign
off to verify that the instrument was returned complete and in good condition,
whereupon you will get a copy of the sighed checkout sheet for your records. Until
this form is signed off, you are responsible for the instrument.

a. Do not give the instrument to another student. In the event you do give it to
another student, you are still responsible.
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b. Ifyourteacher tells you to give the instrument to another student, and you do,
you are still responsible.

c. Ifyoutake an instrument for repairs, you are still responsible for it and may be
responsible for the cost of the repair if it is not authorized in advance by the
Stage and Equipment Coordinator.

d. Ifyou leave your instrument in the music office without checking it in, you will
still be responsible for it.

If the instrument is not returned by the time specified on the sheet, you may be

responsible for the cost of the instrument. If you need to use the instrument past

the date specified on the Instrument Checkout Form, contact the Operations

Manager on or before the date. There will be a $5.00 per week fee for instruments

not turned in on time as specified on the completed Instrument Checkout Form.

Damaged instruments need to be turned in to the Operations Manager. The

Operations Manager will coordinate the repair of the instrument. If needed, and

available, a replacement instrument will be provided.

In some cases, you may be asked to turn in the instrument before the time noted on

the Instrument Checkout Form. Please do so promptly after being contacted by the

Operations Manager.

Instruments used in the Instrument Technique classes will be checked out as

follows:

a. The Operations Manager will attend the first session of all tech classes and
assign instruments.

b. Ifinstruments are to be switched during the semester, the Operations Manager
will attend the class to make (and log) the instrument switches.

c. The Operations Manager will attend the final class and check the instruments
backin.

d. Inthe event that a student misses one of these sessions, he or she can make an
appointment with the Operations Manager to check out an instrument during the
Designated Instrument Checkout hours.

e. There will be a class-specific checkout form (strings, woodwind and brass). The
instrument checkout policy referred to in the form will appear in the class
syllabus.

f. Inthe event there are not enough instruments for a class, the Operations
Manager will coordinate rental or purchase of instruments for the class. Rentals
will be checked out using the same procedures as stated above.

Please note that instruments are not insured, students should speak to their applied

instructor for recommendations on insurance plans.
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The University of Redlands Conservatory of Music

BOND AND RECEIPT FOR ISSUE OF INSTRUMENT

Date

Received from the University of Redlands through the Conservatory of Music

One,

Make Ident.No.

S/N Music Ident. No.

With attachments as follows:Case Mouthpiece Cap_ Ligature
Bocal Bow Strap

Other:

Replacement Value: Instrument $

Attachments $

Instrument to be used for

This instrument is to be returned on or before

In consideration of the loan and delivery to me of the above described instrument and attachments. | hereby
explicitly make myself responsible, immediately upon your request or on expiration of the period and purpose for which
such loan was made at your option, to return to you through the current Property Manager or other designate of the
Conservatory of Music the instrument and attachments above described, in the same condition as when received, except
for the reasonable wear or deterioration incident to the prudent due and custody thereof for the purpose intended, as
stated below; and | do further hereby explicitly promise and agree to pay you through the Conservatory of Music, promptly
and in full for (a) any and all damage to the instrument and/or attachments, or consequential full cost or repair thereof as
determined by the Property Manager or other individual formally designated for the purpose; (b) for loss, theft, larceny,
embezzlement, or disappearance (explained or unexplained) thereof or any part thereof, using the value above stated as
the basis for financial restitution.

| further agree that the instrument and attachments shall be used only in preparation for and playing in
University ensembles, for University of Redlands classes, or for individual study, rehearsal or practice by me.

In the event of loss, theft, or disappearance of the instrument and/or attachments, | understand that | shall have
the option to make prompt payment in connection therewith as above provided, or promptly to substitute attachments of
a type and quality approved by the Property Manager or some other member of the faculty of the Conservatory of Music
formally designated for that purpose. The title to such substitute(s) shall be free and unimpaired, the same shall have
been fully paid for prior to delivery to you, and full legal ownership thereof shall vest in you upon delivery as aforesaid.

| acknowledge that the instrument and attachments and necessities in my pursuit of a collegiate education.

Name (print) Age
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Home Address City

State ZIP Phone

Campus Address ZIP Phone

S.S. No.

Signature of Recipient (By signing here you agree to the terms above and the Instrument Checkout Procedure below.)

Issued by

Instrument and attachments (if any) described above returned in condition on

Note any special circumstances, if any

Percussion Equipment

Percussion students are responsible for carefully observing all special procedures
established for security of University percussion instruments. Drum set students will be
issued keys to the drum set room, HKE 201 (see Keys). Percussion students will be issued
keys to FA105. These rooms must be kept locked at all times. Please note that having
these keys is a privilege. Failure to adhere to the rules and procedures for these spaces
may result in your loss of that privilege.

Organs and Harpsichord

The University owns four harpsichords, a two-manual Neupert, a one-manual Dolmetsch
and a one-manual Neupert harpsichord. If you wish to use a harpsichord on a recital,
schedule the instrument and space with the Music Office. Harpsichord usage is limited to
qualified accompanists and students who have had a minimum of one semester of private
instruction. These instruments are not to be moved out of their current locations. The
Dolmetsch harpsichord is portable and may be moved to appropriate locations only with
the approval and supervision from the Music Office.

The organs and harpsichords are on a tuning schedule, which is determined by the
frequency and type of use of the instruments as well as budgetary concerns. A request for
use of the harpsichord on a recital does not guarantee tuning; however, if it is to be used for
one-half or more of a full recital, budget allowing, tuning will be provided. If you plan on
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using one of these instruments for a performance, please give the office as much advance
notice as possible.

The use of the pipe organs is limited to faculty and students studying organ through the
Conservatory of Music. With all keyboard instruments, the students should report
maintenance problems to the Music Office.

Piano Tuning & Maintenance

Practice, teaching and performance pianos are a very important resource for the
Conservatory of Music. Itis necessary that all members of our musical community help to
keep these expensive instruments in the best condition possible. The Conservatory of
Music piano tuner-technician will do his best to keep the instruments in good repair,
however, we need the eyes and ears of everyone to keep the technician aware of piano
tuning and repair needs.
Students should observe the following guidelines regarding piano use:
1. Treat each piano as if it were your own. After all, every music student will spend
some of his or her time on the piano while at the University. No one wants to
practice or perform on a dirty instrument.

a. Close the lids on grand pianos when you are done using them.

b. Close the keyboard covers on all pianos to keep the keys as clean as possible for
you and the next student.

c. Avoid "banging" (playing as loudly as possible) on pianos. This causes incredibly
fast wear on the hammers and causes strings to break.

d. Report any students misusing pianos to a member of the faculty or staff
immediately. If you see/hear strangers misusing any pianos when faculty and
staff are unavailable, report them to Public Safety (ext. 8888) immediately.

2. Report out-of-tune pianos and piano repair needs immediately to the Operations
Manager, WH 102. Be specific in your comments so that the tuner-technician can
identify the problem quickly.

Itis especially important that scratches and other case damage be avoided. ABOVE ALL,
do not put instrument cases, instruments or other items on top of pianos.
Remember: no food or drink is allowed in practice rooms.
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Concert Piano Use

1. These rules apply to all concert pianos:
a. Each pianoisto be kept closed, covered, and locked.
b. These pianos are reserved for performance and may NOT be used as practice
pianos.
c. Rehearsal time is limited and must be scheduled with the Music Office.
2. The 7' STEINWAY GRAND in FLPH
a. Reserved for faculty, guest artists, student degree recitals, juries, two-piano
works and piano master classes.
b. Three hours of rehearsal time is allotted for a piano degree recital.
c. Maynotbe used as a prepared piano.
3. The 9' GROTRIAN GRAND in FLPH
a. Three hours of rehearsal time is allotted for a piano degree recital.
b. May be used as a prepared piano; consult with Professor Long.
4. The 9' STEINWAY GRAND on the Chapel Stage.
a. Reserved solely as a concert piano.
b. Isnotto be used as arehearsal piano for choral or instrumental ensembles.
c. Istobe kept covered, locked and stored to the side of the Chapel stage when not
in use.

Absolutely no eating or drinking is allowed around these

pianos.

Practice
Pianos

Classroom pianos and practice pianos may be used for practice whenever they are
available. Preference for use of grand pianos is to be given to piano majors and those
music majors taking private piano lessons. Piano teachers may authorize their
performance majors to have keys to practice on studio grand pianos when they are notin
use.

Music Stands

Music stands may not be removed from Conservatory of Music facilities without prior
approval from the Music Office.

Liability for Student Instruments

The University of Redlands assumes no liability for the loss of or damage to a student's
instruments or equipment either on or off the campus. Itis the responsibility of the student
to make sure his/her instruments are insured. This could be through a homeowner's policy
or a specific policy for the instrument.
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Student Employment

Students seeking employment on campus should first report to the Student Employment
office in the Willis Center. Students must be full-time undergraduates to be eligible for
student employment. First priority in hiring is given to students who have a work-study
allocation as part of their financial aid award. To be considered for student employment
anywhere in the University, you must first apply for jobs on the Student Employment Portal.
Jobs available within the Conservatory of Music are varied. Check with Student
Employment for listings and job availability.

Professional Employment

Of particular interest to juniors, seniors, and graduate students is the job announcement
notebook, which is kept in the Conservatory of Music Office. When announcements of
teaching positions, playing positions, auditions, and competitions are received, they are
placed in this jobs notebook. The notebook is available upon request for viewing and must
be kept in the office area. Job notices in specific musical areas are usually distributed to
the professor(s) in the appropriate musical specialty field. Letinstructors know of your
interests so that when something suitable to your needs and abilities becomes available,
you can be notified. The Office of Career and Professional Development also provides job
listings, workshops for making resumes, and other services. You are encouraged to use
them.

Teaching in University Buildings

Students may use University facilities for teaching for personal remuneration only if they
are employed by and teaching students through the Community School of Music and the
Arts. Students enrolled in Pedagogy, are exempt from this policy when engaged in class-
related teaching. Students who feel they are qualified to teach privately should talk with
their applied instructor to explore the possibility of employment. Music students need the
recommendation of their applied instructor in order to be hired by the Community School.

Conservatory of Music Entrance Requirements

Undergraduate Requirements

Bachelor of Arts with a Major in Music

Entrance into the Bachelor of Arts with a major in Music requires that the student complete
the music application and an audition for the music faculty. Bachelor of Arts vocal
candidates must present two memorized Art Songs or Arias, with at least one in a foreign
language. An audition is required before Financial Aid has determined your Financial Aid
package if applying for a music scholarship. Once approved for the Bachelor of Arts with a
major in Music students must submit a Declaration of Major form and have the advisor sign
it. The form s then brought to the Director's office for approval before delivering it to the
Registrar.
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Bachelor of Music with a Major in Performance or Music Education

Entrance into the majors in performance, music education, and composition requires an
application and audition. This audition may be performed prior to enrollment or after
enrollment in the University. Bachelor of Music vocal candidates must present two
memorized Art Songs or Arias, with at least one in a foreign language.

Auditions prior to enrollment may be performed during a regularly scheduled Conservatory
of Music Audition/Visitation Day or by special appointment made with the Director of
Music Admissions. Auditions after the student is enrolled must be performed for the
Performance Studies Committee on the fourth Monday of the Fall or Spring Semester.
Prospective students who are not yet enrolled may audition for a talent scholarship and
admission to either of these majors prior to enrollment.

Students who are not admitted to the major of their choice following an audition and who
wish to re-audition at a later time, may remain in the Bachelor of Arts with a Major in Music
while preparing for a subsequent audition.

Bachelor of Music with a Major in Composition

Entrance into the major in composition requires the approval of the composition faculty. To
secure this approval, make an appointment with Dr. Andre Myers and Dr. Anthony Suter to
bring two or three recent compositions to be examined.

Minor in Music (Undergraduate) — 22 to 24 credits

Students wishing to pursue the minor in music must pass an entrance examination
demonstrating the ability to read musical pitch and rhythm, create music through
performance, and exhibit knowledge of basic music history. Prospective minors must
complete the Declaration of Major/Minor form as soon as possible in order to avoid music
fees. The approval of the Director of the Conservatory of Music is also required. Students
are encouraged to seek out a faculty member to serve as an advisor in order to ensure that
a cohesive course of study be developed. Students must declare their desire to minorin
music prior to the beginning of their junior year. They must also successfully audition
before they can enroll in Applied Instruction courses (MUAP). Applied lessons are made
available on an individual basis according to teacher availability and the results of the
entrance audition. No course for the minor apart from MUS 110 (Recital Repertory) may be
taken for credit/no credit (CN). For further details regarding the minor refer to the
University Catalog.

Entering Vocal Proficiency Levels

Those who qualify for applied lessons generally have had two or more years of private vocal
study and previous solo experience. They should demonstrate proficiency in sight singing,
possess a relatively mature vocal quality, and have a basic knowledge of appropriate vocal
literature. During entering auditions, vocalists will be placed in Voice Class, Voice Minor,
B.A. Voice, or (conditional), B.M. Voice. Students enrolling in the Johnston program as a
vocal major must also audition.
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Master of Music

Students interested in this program may secure the graduate application and graduate
catalog from the Director of Music Admissions. The Master of Music is available with
majors in Composition, Conducting, Pedagogy, Performance, and Vocal Chamber Music.
For more information about these programs and admissions requirements, please visit the
Conservatory of Music website.

Declaration of Major

Music students need to declare their major or minor by completing the official University
DECLARATION OF MAJOR form before taking music lessons. This prompt action is
necessary to make the student eligible for the waiver of the private lesson fee described in
this handbook and the University Catalog. The Declaration of Major form is available on the
Registrar’s Office website and is submitted electronically. See the section entitled
Entrance Requirements in this handbook for more information.

Applied Music Lessons

The Conservatory of Music offers Private lessons for music majors and minors. Private
lessons are also available for students who are sufficiently advanced to qualify for applied
study at the college level. Private lessons in piano, organ, harpsichord, voice, classical
guitar, jazz/studio guitar, pop guitar, and all orchestral and band instruments are offered for
an additional charge. This additional charge is normally waived for students whose music
lessons are required for their declared degree program. Students playing or singingin a
major conducted ensemble pay a reduced special lesson fee. See the university catalog
for details.

Music Fees

Unless stated otherwise, these are charged in addition to tuition and apply to all students.
Music fees are not refundable after the second week of classes.

Private Lessons?*, per credit: $250

*Music majors are eligible for a waiver of this fee if they meet specific criteria. All students
who register for a major conducted ensemble are eligible for a reduced fee. See “Waiver or
Reduction of Private Lesson Fees” below. Appropriate conducted ensembles are MUSI 111
University Choir, MUSI 112 Chapel Singers, MUSI 131 University of Redlands Symphony
Orchestra, MUSI 138 Wind Ensemble, and MUSI 140 Symphonic Band.

Waiver or Reduction of Private Lesson Fees

Students required by their program curriculum to register for private lessons will have
private lesson fees waived for the minimum number of credits required in their respective
majors, regardless of the distribution of these credits among various instruments orin
voice. Credits for private instruction earned at other universities will be counted in
determining this minimum number. Students will be charged the private lesson fee for any
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instruction beyond the minimum number of credits. Music majors in the Bachelor of Arts
program may waive a maximum of 8 credits of private lesson fees.
To qualify for waiver of private lesson fees, students must meet all of the following
requirements:
1. beregistered full-time;
2. beregistered for or have completed MUS 101A, MUS 102A, MUS 103A, MUS 104A,
and MUS 110 (MUS 104A, is not required for Bachelor of Arts majors)
be declared and approved as a music major;
be advised by a member of the music faculty; and
5. beregistered for a course of study that will permit graduation within nine semesters.
Semesters of eligibility for transfer students will be pro-rated.

B w

Full-time students who concurrently enroll for credit in and successfully complete MUSI
111, MUSI 112, MUSI 113, MUSI 114, MUSI 130, MUSI 131, MUSI 136, or MUSI 138 are
eligible for a special private lesson fee of $75 per credit; the minimum enrollment per
semester is 1 credit.

Contacting Private Teachers to Arrange for Lesson Times

Students should check these lists to find out when and where their teachers are scheduled
to be on campus. Plan to contact them during this time to arrange for initial lessons,
assignments, etc. Itis the student’s responsibility to make this initial contact with their
performance studies teachers. Ifitisimpossible to personally meet a teacher at the
specified time, email, call or leave a message in the teacher’s mailbox. If you are having
trouble reaching a teacher, then stop by the Music Office (Watchorn 102) for assistance.
Music minors and non-majors should register for the 100 level section of the appropriate
MUAP course for 1 credit and receive one 30-minute lesson per week. The minimum
registration for private lessons is one unit (no auditing). Non-music majors and music
majors studying a secondary instrument may register for a maximum of one unit of private
lessons per semester. Group lessons meet for one period each week with a minimum
enrollment of three students. Group lessons are for one unit only. Students enrolling for
private or group lessons during a regular semester will receive 12 lessons - one per week
each semester.

Voice Students: Lists of teachers and students assigned to them will be posted on
Tuesday of the first week of classes or during the preceding weekend.

Studio Classes

All students taking private lessons are required to appear in Studio Classes at times
announced by their private teacher if there are three or more music majors in the teacher’s
studio. Classes should be scheduled at times when all students can attend; if this is not
possible, both student and instructor should contact the Director of the Conservatory of
Music to arrange an appropriate compromise.
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Recital Performance

Students are expected to perform in recitals appropriate to the degree plan and as directed
by the applied faculty.

Applied Lesson Syllabus

Pre-requisite
All students enrolled in Applied (Private) Lessons must be prepared to study their
instrument at a performance level consistent with collegiate study. An entrance audition is

required to determine each individual’s performance level. Less experienced or beginning
level students may enroll in Introduction to Voice or Class Piano without audition.

Credit hours and lessons

Students enroll in different levels (100, 300 or 600) of lessons for the number of credits
appropriate to their degree. Bachelor of Music or Master of Music students who are
studying Performance enroll in 3 credits of lessons and receive a total of 12 hours of private
instruction evenly distributed throughout the term (typically as weekly, one-hour lessons).
Bachelor of Music or Master of Music students who are studying Music Education enrollin
2 credits of private lessons and receive a total of 9 hours of private instruction evenly
distributed throughout the term (typically as weekly, 45-minute lessons). Bachelor of Arts
majors, minors, secondary applied and non-major students enroll in 1 credit and receive a
total of 6 hours of private instruction evenly distributed throughout the term (typically as
weekly, 30-minute lessons).

Practice

Consistent daily individual practice is expected of all students enrolled in Applied Lessons.
Each instructor will have a clear set of practice expectations that are specific to their
instrument. Practice rooms are available in Watchorn Hall and Fine Arts.

Attendance and re-scheduling policy

Attendance is critical. Each unexcused absence will result in the lowering of the term
grade by one numeric grade (e.g. 4.0t0 3.0, 3.7 to 2.7, etc.). Lessons may be rescheduled,
at the discretion of the instructor, only with more than 24 hours of notice. Instructors have
no obligation to make up lessons that are canceled by the student. Lessons that are
canceled by the student without adequate notice (i.e. less than 24 hours) will be
considered unexcused absences. Inthe case of illness inform the instructor as soon as
possible BEFORE the scheduled lessons. The instructor may ask you to provide written
verification of your illness from a doctor.

Grading

Term grades will be based on:
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Jury 25%
Lesson Preparation 50%
Progress in Overall Performance 25%

Code of Ethics

Faculty will present themselves honestly, in a dignified manner, and with documented
qualifications: academic degrees, professional experience, or a combination of both.

The Applied Music Faculty of the Conservatory of Music will treat each student in a dignified and
impartial manner offering their best musical instruction and career advice to all students under
their instruction. They will complete the full number of lessons and amount of time for each
student in accordance with policies of the Conservatory of Music.

The Faculty will not make false or misleading statements regarding a student's hopes for a career or
guarantees of performances or favorable contracts.

The Faculty will refrain from making false claims regarding themselves or their students and from
making false or malicious statements about colleagues or their students.

The Faculty will not, either by inducements, innuendoes, or other acts, proselytize students of other
teachers.

In the case of instruments with multiple studios, students may request to change studios or major
instrument. Any such change is subject to available space in another studio, appropriate reasons
for a change and possibly an audition. Such changes should be first discussed with the
Conservatory of Music who will make a determination regarding the space, propriety and the need
for an audition.

Juries

2024-2025 Jury Schedule
Fall 2024 Semester

Wednesday, December 11, 2024-through Saturday, December 14, 2024
Spring 2025 Semester

Friday, April 18, 2025- through Wednesday, April 23, 2025

The objectives of performance juries at the University of Redlands are:
1. To ensure that University of Redlands performance standards appropriate to the
candidate’s degree and academic level are being met.
2. Toinform the student which aspects of their performing need more attention and
which aspects are successful.
3. To provide a means of comparatively evaluating all students and faculty.
All music majors and minors taking private lessons will take a performance jury each
semester. Juries are waived for students performing Junior, Senior, Graduate recitals or the
equivalent operatic roles. Non-majors taking private lessons for grade or evaluation will
only take a jury at the request of their studio teacher.
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Specific Jury Requirements

It is strongly recommended that students begin planning for juries with the following
requirements in mind from the beginning of the semester.

Regular Juries (General Information)

a.

b.

All students may be asked to sight-read.

Any pieces being performed which include a piano part or instrumental
reduction should be performed with a pianist.

All students will be expected to prepare enough material, which, if heard
completely, would fill two-thirds of the allotted jury time.

. Thefinaljury grade will be lowered one level (e.g., a 3.0 to a 2.7) for each and any

of the requirements a, b, and c, not fulfilled successfully.
The grade for the jury will be determined only by the performance at the jury and
not influenced by other performances given during the semester.

Special Woodwind, Brass and Percussion requirements

a.

C.

Scales, arpeggios or intervals by memory. Anyone not meeting this requirement
will have the jury grade lowered one full point; e.g., a 3.0 would become a 2.0.

Prepared material (e.g., pieces, etudes, orchestral excerpts, scales & arpeggios,
etc.) for the jury should be carefully selected by the student and the instructor.
Students may be asked to play any material completed during the semester.

Special String instrument requirements

a.

Jury material will be chosen at the discretion of the private teacher from the
following: scales, arpeggios, two compositions of contrasting style, orchestral
excerpts, jazz improvisation, and an etude with explanation of technical purpose
to be given by the student.

Sight-reading will take up to one-third of the jury time and will be appropriate to
the level of the student as chosen by the instructor.

Special Secondary Piano requirements

a.

b.

Two pieces from contrasting style periods (one from memory).

Scales in the key of each piece.

Special Primary piano requirements.

(For B. M. majors, B. A. majors expecting to give a piano recital the following semester,
and others who are invited to take part in this jury.)

a.

b.

A minimum of three pieces from contrasting style periods - all from memory.

During the first five minutes the student will play a piece of his/her choosing
without interruption.
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Special Organ requirements

a. Three pieces at a performance level of readiness.
b. Major and minor scales at the piano.

Special Voice requirements

Student evaluations by the jury are based on preparation, technique, musicianship,
repertoire, diction and stage deportment. Students who do not progress adequately in
these areas may be required to repeat a semester of lessons.
a. First Year: A minimum of four selections prepared from memory. B.A. and B.M.
students must sing at least one piece in Italian.
b. Sophomore: A minimum of five selections prepared from memory. B.A. and
B.M. students must include, English, Italian, and French or German.
c. Junior & Senior: A minimum of six selections prepared from memory. B.A. and
B.M. students must include, English, Italian, and French or German.

Jury Grading Policies

The jury grade will determine 25% of the final grade for all private instruction. Performance,
education, and BA majors planning for a senior recital will be evaluated with the goal in
mind of the recital. Non-majors and those BA students who choose not to give a senior
recital will be evaluated according to the quality and excellence of their work
commensurate with their background. A jury grade of 2.3 or 2.7 is considered an average or
satisfactory grade. A jury grade lower than 2.0 is considered unsatisfactory. Music majors
who receive a jury grade lower than 2.0 in their major performance area for two semesters
will be dropped from their music major degree program.
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Recital Rep Performance

In order to schedule a performance on a Recital Rep Student Recital, submit the online
form, which can be found on the Conservatory of Music website
(www.redlands.edu/music) under “Resources for Current Students.” Please check the
class schedule to find recital dates by viewing the syllabus on Moodle. Requests must be
submitted no later than 5 PM on the Friday of the week preceding the performance. You
will receive email confirmation once your request is approved and added to the program.
Performers will normally be scheduled on a first come, first served basis with students
performing for the first time given priority. Graduate students will be scheduled only if time
permits. Freshman will be given priority in late semester performance requests.

All performances and repertoire must be approved by your private teacher and the
accompanying coordinator. The list of performers will be emailed to the faculty for
approval. Only performances that have the approval of your private instructor will receive
performance credit. Inthe case of chamber ensembles and student compositions, you will
only receive performance credit if your private teacher approves.

Performance as a soloist or ensemble member with a pre-recorded accompaniment track
where the recorded track is intended to replace the correct instrumentation is
unacceptable. If you are unsure as to the acceptability of your selections, please consult
with Dr. Modica as soon as you have chosen your music literature.

Upper Division Qualifying Examination

1. All Bachelor of Music students must successfully complete the UDQE to continue in the
program.
2. The UDQE will be held two to three weeks prior to juries.
3. The UDQE is required in the spring semester of the sophomore year. Junior transfers accepted
into the Bachelor of Music program will have demonstrated, by their entrance audition, their
readiness for a professional level Junior Recital in their applied area, whether the major is
Performance, Music Education, or Composition.
4. For Performance and Music Education Majors, the UDQE takes place in the spring of their
sophomore year and is the presentation of a formal program consisting of a minimum of two
contrasting works from different style periods. The program should demonstrate an appropriate
level of technical and musical expertise. A strict time limit of no less than 10 minutes and no
more than 12 minutes must be observed. This time limit includes tuning and bowing.
a. The UDQE will be adjudicated by the members of the Performance Studies Committee
only. A student will pass or fail, as determined by a majority vote of the Performance
Studies Committee.
b. Students who have a documented serious illness or injury and cannot perform the
UDQE will perform the UDQE at the beginning of the following Fall semester at the time
of Jury Makeups.
c. Proper recital etiquette (entrance, stage presence, attire, bowing, collaborative artist
acknowledgement and exit) is to be observed. Please refer to Performance Attire
Guidelines.
5. Students in the Bachelor of Music in Composition program will stand for the Upper Division
Qualifying Exam in the spring of their sophomore year. The Upper Division Qualifying Exam
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will consist of a portfolio review and interview by a faculty panel assembled by the composition
faculty. Students are required to bring scores for all compositions written while at Redlands.
6. All results are final. No discussion or appeal.

Music History Advising Statement

MUS 300 and MUS 301 focus on the history of musical style, in addition to cultural,
political, and social histories, and score study is a central component of both courses.
Fluent understanding of roman numeral analysis, voice leading, figured bass, and phrase
structure are essential tools in the study of musical style as it relates to a given composer
or period of history. For this reason, itis strongly recommended that a student have
satisfactorily completed MUS 101A and 102A prior to enrolling in MUS 300. In addition, itis
preferable to have completed MUS 103A prior to taking MUS 301, or be concurrently
enrolled. Some understanding of basic forms and chromatic harmony, imparted in MUS
102A and 103A, will be helpful in MUS 301.

Students working toward a music minor may disregard the recommended prerequisites for
MUS 301 but should contact the instructor.
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Conservatory of Music Learning Outcomes

These outcomes are based on the Standards of the National Association of Schools of
Music and the California Commission on Teaching Credentials.

Bachelor of Music

By graduation, majors will do the following at the professional entry-level:

1. Develop and defend musical judgments.

2. Demonstrate the ability to realize a variety of musical styles.

3. Demonstrate technical skills requisite for artistic self-expression at a level
appropriate for the particular music concentration.

4. Demonstrate knowledge and skills sufficient to work as a leader and in
collaboration on matters of musical interpretation.

5. Demonstrate an understanding of musical forms, processes and structures and the
ability to place music in historical, cultural and stylistic contexts.

Bachelor of Arts

By graduation, majors will do the following at the professional entry-level:

1. Develop and defend musical judgments.

2. Demonstrate the ability to realize a variety of musical styles.

3. Demonstrate technical skills requisite for artistic self-expression at a level
appropriate for the particular music concentration.

4. Demonstrate knowledge and skills sufficient to work as a leader and in
collaboration on matters of musical interpretation.

5. Demonstrate an understanding of musical forms, processes and structures and the
ability to place music in historical, cultural and stylistic contexts.

Master of Music

By graduation, majors will be able to do the following beyond the professional entry-level:

1. Develop and defend musical judgments.

2. Demonstrate the ability to realize a variety of musical styles.

3. Demonstrate technical skills requisite for artistic self-expression at a level
appropriate for the particular music concentration.

4. Demonstrate knowledge and skills sufficient to work as a leader and in
collaboration on matters of musical interpretation.

5. Demonstrate an understanding of musical forms, processes and structures and the
ability to place music in historical, cultural and stylistic contexts.

Artist Diploma

By graduation, students will do the following at a professional level:
1. Develop and defend musical judgments.
2. Demonstrate the ability to realize a variety of musical styles.
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3. Demonstrate technical skills requisite for artistic self-expression at a level
appropriate for the particular music concentration.

4. Demonstrate knowledge and skills sufficient to work as a leader and in
collaboration on matters of musical interpretation.

Music Education Majors

Program Philosophy:

The Single Subject Program in Music Education at the University of Redlands is based on a
program philosophy that envisions the ideal music educator as someone who:
e has an appreciation and passion for the power and beauty of music;

e possesses the knowledge, skills and commitment to teach music to all students;

e organizes and analyzes information, solves music problems readily, and constructs
logical arguments based on knowledge of music theory;

e communicates music concepts and skills with clarity and ease;

e understands how music permeates our world and how the various venues and
genres within music are interwoven;

e iscomfortable using technology in the learning, teaching, and facilitating music;

e possesses knowledge and an understanding of music that is deeper than what
she/he teaches; and

e hasthe musical maturity and attitude that promotes continued growth and life-long
learning in the knowledge and practice of music and its teaching.

Pathway: Preliminary Teaching Credential, Single Subject Undergraduate
Music Education Program

Students from the College of Arts and Sciences interested in earning a teaching credential
must apply to the School of Education. Undergraduate students can enroll in Child
Development (EDUG 331) and Educational Foundations (EDUG 401) before the School of
Education admission process. Students need to contact an enrollment counselor to
discuss the best credential program pathway.

SCHOOL OF EDUCATION ADMISSION REQUIREMENTS

e Completed application.

e Cumulative GPA of 2.75 or higher.

e Evidence of negative TB test result within the last 2 years.
e Evidence of Certificate of Clearance.

e Evidence of meeting Basic Skills Requirement.
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e Evidence of enrollment in a subject matter competency program. Conservatory of
Music students are required to request a letter from the Director of the Conservatory
of Music stating your progress toward the BM in Music Education.

e Evidence of 50 hours of observation or work with children, preferably in a public-
school setting or equivalent.

e Completion of Child Development (EDUG 331).

¢ Two recommendations from professionals who know the applicant’s capacity for
academic work.

¢ Admission decisions are made by the Departmental Admissions Committee.

STUDENT TEACHING REQUIREMENTS
Before advancing to student-teaching, students are required to complete the following:

e Cumulative GPA of 3.0 or above in teacher-prep courses.

e Students must clear all holds.

e Evidence of negative TB test result within the last 2 years.

e Evidence of adult, child, and infant CPR-AED certification.

e Evidence of subject matter competency. Conservatory of Music students are
required to submit evidence of subject-matter competency via a subject-matter
waiver letter issued by the Director of the Conservatory of Music.

e Complete an Advance to Student Teaching Request form on or before the
designated deadline.

ADDITIONAL REQUIREMENTS FOR CREDENTIALS

To be eligible to be recommended for the Preliminary Teaching Credential, candidates must
meet the U.S. Constitution requirement and obtain CPR-AED certification. Introduction to
American Politics (POLI 111) or American History to 1877 (HIST 121), in the College of Arts

and Sciences, or their equivalents, satisfy the U.S. Constitution requirement.

For more information and to view the Music Education Pathways document, click this
link.
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Capstone (Recital and Project) Description

Requirements for MUS 498A Full Senior Recital, MUS 498B Half Senior
Recital, 498C Senior Project, and MUS 698 Graduate Recital:

In order to receive credit for the course, the student must pass the Pre-Recital Jury,
successfully complete the recital, and submit an Artist Statement within two weeks of
completion of the recital. The Senior Recital, Senior Project and Graduate Recital
represent the culmination of the degree studies in music and the achievement of the
program-specific learning outcomes as determined by a faculty jury. Degree outcomes are
published in the Conservatory of Music Student Handbook.

Relevant Elements for Senior and Graduate Recitals:

1. The Mastery of Mechanics relative to technique, range, sound, intonation,
musicianship, style and historical knowledge; a control that allows the student total
freedom in learning repertory, in understanding aesthetic options, and in making
artistic choices.

2. Literature (i.e. the music to be performed; composed; realized; or in the case of a
project, analyzed) that is sufficiently and appropriately demanding to provide a
vehicle for showing:

a. Technical demands appropriate to the degree
b. Artistic demands appropriate to the degree

c. Historical/stylistic diversity

d. Chamber Music collaboration

3. Performance (i.e. the actual realization of the literature) proving:
a. Technical proficiency
b. Convincing artistic interpretation
c. Collaboration and leadership

4. Artistic Statement (i.e. the reason for and defense of music choices) detailing:
a. Informed selection of the literature.
b. The process of preparation of the recital/composition/project.
c. Defense of musical judgments.
d. Critical reflection on the performance.

5. Program Notes (i.e. the capacity to establish historical context)

Specific Requirements for Voice Degree Recitals:

B.A. Senior Project recitals and B.M. Music Education recitals should include works in
three different languages (incl. English). B.M. Performance recitals should include four
languages (incl. English) between the Junior and Senior recitals with a minimum of three
languages on each. A 20/21st century work written within the last 50 years, should be
included in one of the recitals. Appropriate literature for any degree recital should be
chosen from art songs, oratorios (or other large non-staged works), and/or opera.

Specific Requirements for Graduate Recitals: (SEE CATALOG FOR DETAILS.)
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Specific Requirements for Senior Projects (MUS 498C):

If the senior project includes some aspect other than performance, this topic should be
under the direct supervision of the student's full-time faculty advisor. Exceptions may be
made only with the approval of the Director of the Conservatory of Music. The Senior
Project Completion Form must be submitted to the Music Office, along with one copy of
the completed project with any associated media and/or documentation. The Artist
Statement and Reflection should be submitted as described in the recital documents.
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Senior Project Completion Form

Name:
Term and Year:

Faculty Advisor:

Title:

Project Description:

Completed:

(Faculty signature)

Submit one copy of the completed project with any associated media and/or

Date:
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documentation.

Complete and submit the Artist Statement and Reflection as described in the recital
documents.

Scheduling

Dates

Please be aware that you must have your recital time reserved by the dates given if you wish
to have your recital recorded and stage management services provided. The deadlines are
listed on the Recital Contract which is on the Conservatory of Music website under
“Resources for Current Students.” Students appearing in recitals will not be excused from
regularly scheduled classes and rehearsals to participate in recitals.

You may seek a recital date for any time during the Fall or Spring Semester. No recitals may
be scheduled during final exams, study days, University holidays, or any other time when
student workers are not available to work. Please also try to avoid major holidays.

All student recitals will be scheduled in Watchorn Hall in FLPH. The only exception will be
for organ recitals, which may be held in the Chapel. Any other exceptions to this policy
must first receive departmental approval.

Recital Length

Junior Recitals and Senior Music Education Recitals: Should be no less than 25 minutes
and no more than 30 minutes of music per performer including breaks between numbers.
Two such recitals must be combined whenever possible to present one full recital.
Maximum time length is not negotiable; as such, no encores or speeches from the stage
are permitted (please include any notes of thanks or acknowledgment in your program).
Senior and Graduate Recitals: Should contain a maximum of 50 minutes of music and be
no longer than one hour including intermission and breaks between works. Maximum time
length is not negotiable; as such, no encores or speeches from the stage are permitted
(please include any notes of thanks or acknowledgment in your program).

Pre-Recital Jury Examinations

Undergraduates

Students presenting required recitals, students presenting a full or partial recital to fulfill
the Senior Project requirement in the Bachelor of Arts program, and any other students
recommended to do so by their private instructor will present a pre-recital jury
examination. In the semester prior to the scheduled recital, each of these students must
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bring a list of his/her proposed recital repertory to the area jury for approval. Students
studying abroad must present their proposed program to the Director of the Conservatory
of Music during the first week of the following semester. The pre-recital jury examination
must be presented at least four weeks and no sooner than eight weeks before the
scheduled recital date.

The pre-recital jury will consist of the private teacher, the accompanist, and one or more
additional faculty members. At least one faculty member must be a full-time faculty
member. For B.A. majors, the student's advisor should be a member of the jury. Afaculty
jury is required for the pre-recital jury examination only. The pre-recital committee will be
responsible for approving the actual recital, and the private teacher will be responsible for
forwarding the completed pre-recital form to the Music Office.

At the examination, the student must perform the entire recital at performance level,
including memorization, if required. Allthose who will participate in the recital must
perform at the pre-recital examination. If the pre-recital jury is not approved, the student
may not present the recital until a subsequent semester. Pre-recital jury examinations and
all required recitals must take place when classes are in session during the regular
academic year. No pre-recital jury may be waived.

Pre-recital juries are not required for composition recitals.

Graduates

At least four weeks prior to each required performance recital, the complete proposed
repertoire will be performed for the candidate’s committee at a pre-recital evaluation jury.
At the completion of the evaluation, the committee will notify the candidate as to whether
or not the recital can be given as scheduled. All printed recital programs must contain
program notes approved and signed by the instructor. Verbal commentary in lieu of
program notes at recitals is not permitted.

May Term Recitals

No student will be permitted to perform a recital in May Term unless approved by the
Director of the Conservatory of Music. Only extreme cases will be permitted. If a student
needs to postpone a recital and present it in May Term, a recital fee of $350 will be billed to
the student account. This fee will cover the extra cost of private instruction, accompanist,
audio recording, etc. Students may petition to have this fee waived or reduced for
extenuating circumstances. Please note that recital services such as stage managers, live
stream capability, and audio recording cannot be guaranteed for May Term and are subject
to availability.

Pre-Recital Assessment

LEARNING OUTCOMES: Highly Developed | Present | Not

In each case the level of achievement is Developed present
determined by the entry-level professional
standard of the particular concentration (e.g.
instrument and degree program) as
demonstrated in part or holistically.
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Demonstrate the ability to realize a variety of
musical styles.

Demonstrate technical skills requisite for
artistic self-expression at a level appropriate
for the particular music concentration.
Demonstrate knowledge and skills sufficient to
work as a leader and in collaboration on
matters of musical interpretation.
Demonstrate an understanding of musical
forms, processes and structures and the ability
to place music in historical, cultural and
stylistic contexts.

Program Notes

Due one week prior to your pre-recital. As part of all recitals and projects, students are
required to write program notes that are intended to help place the performance or project
into an artistic context for the listener or reader. That context may include aesthetic,
historical, cultural, stylistic, formal, technical and other concerns as appropriate in
accordance with the following guidelines.

Writing original recital program notes affords you the opportunity to give the audience
some context for your performance. Inthe course of writing your notes, you will need to
determine what kinds of information you think will be useful to understanding your
performance of a particular piece. You may decide to place the work in its historical,
cultural, or stylistic context, offer some basic analytical insights, or a host of other options
and combinations. Program notes needn’t be overly prosaic; clarity and concision are
best.

Some basic guidelines for program notes

1. Your notes should provide both musically-trained and general listeners with two
things: interesting details about the circumstances of the creation of the piece and
something to listen for in the work. Biographical details should be few and relevant.
Composer birth and death dates should appear in parentheses after his/her name.

For example, it is only relevant that Debussy visited Bayreuth in 1888 and 1889 if
you want to talk about Wagner’s influence on his music. The fact that he lived in
Paris is only important if you discuss either his training at the Paris Conservatoire
or his contact with impressionist art and symbolist poetry. That he was bornin
St. Germain-en-Laye is pretty much irrelevant.

2. Supply your audience with some information about the cultural context of the piece.
Did the composer write it with a particular performer or institution in mind? What
aspects of the work would have been expected by its audience and what might have
surprised them? Does the work relate closely to others from the same time period
or by the same composer (which the audience then might seek out to listen to)?

3. Prepare your audience for the style and mood of the work. You need not give roman
numeral analysis or a complete programmatic reading of the work, but a few
interesting details to listen for can make a performance that much more enjoyable.
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Is there an unusually dissonant passage or a particularly stirring emotional climax?
Guide your audience’s ears. Placing musical terminology or details in an expressive
context, with appropriate/vivid description, will help the musical amateurs in your
audience follow your meaning. Do not engage in the road map version of musical
analysis. “This happens, then this happens, and then here we have...” and so on.
Focus on one or two special moments.

4. Your notes for a given piece, or for the recital/concert as a whole, should have an
angle or theme. Give the audience a hint of what you think is important about this
music, or how you feel about performing it, and let that guide your selection of
historical details and stylistic information.

5. Be descriptive and use active verbs. Instead of “The music is expressive of...” try
“The music expresses...” Active constructions make your descriptions more lively
and interesting than passive statements about the “being” of the work.

6. Proofread.

Academic Honesty Policy

University of Redlands students are expected to uphold and maintain academic and professional
honesty and integrity. Please review the statements on academic honesty as found in the
University Catalog.
What exactly is plagiarism?
According to the Merriam-Webster dictionary, plagiarism is defined as “the act of using another
person's words or ideas without giving credit to that person.”
When you borrow someone else’s words or ideas, you must always credit the source.
Otherwise, you are committing an act of fraud.
Examples of plagiarism:

1. Copying someone’s words from the Internet or any other source and passing the

work off as your own.

2. Paraphrasing material, whether words, ideas, opinions, or theories of others,
without correctly naming and footnoting the source.
Using another person’s ideas, opinions, or theories without giving credit.
4. Borrowing facts, statistics, or illustrative material without acknowledging the
source.
5. Offering as your own work any materials that were assembled, written, or collected
by someone else.
If you use the ideas or phrasings of others, whether directly or indirectly, you must clearly
acknowledge that fact. Always give credit to the originality of others. Document your
sources appropriately.

w

Artist Statement

As part of your capstone project in the SOM you will prepare an Artist Statement for each
recital or project you perform. The Artist Statement is due one week prior to the pre-
recital. The purpose of the statement is for you to put into a written document (2-4 pages,
typed, double spaced) the process by which you arrived at the repertoire for your recital.
Your discussion should include at least the following topics:
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1. How did you arrive at the selections for the program?
Discuss the process, timeline, genre, style period, recommendations, etc

2. Why have you chosen to perform the works in the order presented?
Chronological, endurance requirements, effect, etc

3. Discuss your interpretive decisions for each piece on your recital program.
Technique, Performance practice, tempi, embellishments, etc

4. Address any specific challenges to this program.

Describe who you are as an artist and who you hope to become.

o

Recital Program

The Recital Program Form and the Recital & Concert Services Form need to be submitted
to Pamela Martinez in the Music Office a minimum of 10 business days prior to the recital.
A proof of your formatted program will be emailed to you. You will have an opportunity to
review it and email any corrections no later than 2 business days prior to your recital date.
A final version of your program will be emailed to you.

You are responsible for printing the copies of your program notes and any physical copies
of your program that you would like to have to distribute at your recital. A QR Code of your
program will be provided for your recital, if you requested one on your Recital Program
Form.

Recital Services

The Conservatory of Music will provide a stage manager for all degree recitals taking place
in the Fall or Spring semesters, provided all deadlines are met and forms are completed
appropriately. Recording will be provided for all student degree recitals, guest, faculty and
ensemble performances in FLPH and Memorial Chapel during the Fall and Spring
semesters. All recitals and concerts in FLPH and the Chapel during the Fall and Spring
semesters will also be livestreamed.

Post Recital Reflection

This paper is a reflection of the entire capstone recital or project and is due within two
weeks of the completion of the recital or project presentation. This is a chance for you
to discuss how the performance went and how you grew holistically through the life of the
project. What worked? Wha